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se kan ikke se farver overiovedet, og verden ses

udelukkende i grader af lys og skygge, omtrent
som en sorVhvid fllm. l'len det er ikke alt, med ak-

romatopsi folger ogsä ekstrem lysfalsomhed. Det
vil sige, at man ser bedst, när solen er gäet ned, eller
hvis man befinder sig i et dunkelt rum, Paradoksalt
nok ser man altsä därligere, desto lysere der er;

og omvendt ser man bedre, desto morkere der er
Synets skarphed er yderligere vasentligt forringet,
med kun l/10 i fortold til en normalt seende.
Personer med total farveblindhed klassiflceres af
disse ärsager i mange ,ande som verende decide-
ret blinde.2

Ä;_,_, ;::;;.::, ;", ,! F,,;,!r! ,j{
De fleste har formodentlig hort om farveblindhed. Altsä det, at man af
fysiologiske ärsager ikke kan skelne nogle farver fra hinanden eller ikke
kan se bestemte farvespeldre. Det lyder i udgangspunldet som en gan_
ske harmlos lidelse, og i de mildeste tilfelde opdages farveblindheden
forst, när den pägeldende person eksempelvis skal testes til militaret
eller lignende, Farveblindhed dakker dog over et langt bredere felt, end
man umiddelbart skulle tro. I'4ed de milde tilfalde i den ene ende af ska_
laen flndes der i den anden ende langt mere graverende tilfalde af farve_
biindhed; tilfalde, der kraftigt reducerer mulighederne for at fore en

"normal" tilvarelse.
I Sofle Thorsens nyproducerede {llm The Achromatic lsland (2009)
skildres en af de nok mest ekstreme former for farveblindhed: det man
kalder total farveblindhed eller akromatopsi. personer med denne lidel-
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I videnskaben omkring den sjeldne lidelse akro-
matopsi springer den danske o Fur i ojnene. Et
studie foretaget i I 940 viste, at antallet af personer
med total farveblindhed pä Limfordsoen var hojere end normalt. Med
en procentdel pä I:70 var forekomsten faktisk intet mindre end 4000
gange hojere end normalen.3 Det tilskriver studiets forfattere, Ejler Holm
og C.V. Lodberg, den relativt isolerede tilvarelse, oens indbyggere op til
1920'erne forte.a Med den gradvise äbning, som isolerede omräder som
netop Fur har gennemgäet de sidste 100 är er den forhojede procent_
del af tilfalde i dag dog reduceret kraftigt, og der flndes kun 6n nuleven-
de person med lidelsen pä aen. Studiet fra Fur i l940,erne er altsä pä
mange mäder enestäende, og det regnes den dag i dag for det farste og
vasentligsle gruppestudie af akromatopsi.s
Det er dette studie, eller rettere akomatopsi pä Fur som fanomen,
der ligger til grund for fllmen The Achromatic lsland. Et specifikt felt,
mä man vist kalde det, hvilket generelt kendetegner SofleThorsens ar
bejde. Arkitektoniske bevagelser i I 920'ernes foso, statslän til boliger
i 1950'enes Danmark eller navnet pä en ekakt vej i DanskVestindien
gennem tiden er andre ekempler pä specifikke, afgransede problem-
stillinger; kunstneren arbejder med. Problemstillinger: der ligesom akroma_
topsi pä oen FuG ikke just kan betegnes som mainstream-emnen men
snarere er ganske ukendle fanomener for menigmand. Med akroma-
topsiens gradvise forsvinden fra Fur i takt med af-isoleringen af aen er vi
yderligere ude i et arinde, der hyppigt viser sig i SofieThorsens arbejde,
nemlig globaliseringens stigende homogenisering og som folge heraf
udradering af seregenheden
Filmen TheAchromatic lsland vises udelukkende i sort/hvid og kombi-
nerer billeder optaget pä Fur med tekststykker (hvid skrift pä sort bag_
grund) bestäende af personlige udsagn fra folk med akromatopsi. Meä
sin vekelvirkning mellem billede og tekst kunne fllmen tankes at mime
stumfllmen, men frem for de ofte hurtige billedforlob i denne genre,
dvales der ved de enkelte billeder og tekststykker: The Achromatic
lsland karakteriseres hermed af et roligt og harmonisk forlsb af billeder
og tekst.

Filmens billedside rummer forskellige motiver fra nutidens Fur - farge_
lejet, vejen til Skive, en skov, en molergrav6, en molerfabrik fossiler pä
molermuseet osv Mod slutningen fastnes billedet pä en mark, og i ste-
det for tekstfragmenterne kan man nu hore en samtale mellem Sofle
Thorsen og Henning Dalsgaard - Furs sidste indbygger med akomatopsi.
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Most peopre have probabry h";;i',;;,i :;t,;0,'i,ilä*in3 condition in
which, for physiological reasons, it is impossible to distinguish between cen
tain colours or to see certain colour spectrums, On the sur{ace, it sounds
like quite a harmless disorder and in the mildest cases colounblindness will
not be identifled until the person in question needs to pass a military exam
or something similar: But the notion of colour-bljndness covers a much
broader {leld than one mrght immediately imagine. ln contrast to the mild
cases at one end ofthe spectrum, there are, at the other end, much more
drastic examples of colour-blindness in which the possibilities of living a
'normal' life are severely restricted.
The subject of Sofle Thorsen's new fllm, The Achromatic lsland (2009),
features what might be one of the most extreme forms of colour.blindness:
what is generally referred to as total colour-blindness or achromatopsia.

Persons with this disorder are not able to see colours at all and
only see the world in various degrees of light and shadow, almost
like a black and whrle fllm. But this is not the whole explanation,
achromatopsia ts also accompanied by an extreme sensitivity to
light.This means that these persons can see the best after the sun
has set, or if they are rn a dimly lit room. ln other words,these
people's vision - paradoxically - is worse in daylight and better as
it gets darken l'4oreover; the sharpness of their vision is seriously
reduced to only about one-tenth of that of a person with normal
visron.r Forthese reasons, persons suffering from total colour_
blindness are actually categorized in many countries as being blind.2
Among the scientiflc studies of this rare disorde[ the one done on
the Danish island of Fur stands out.A study carrred out rn l94O
showed that, on this island in the Llim Fiord,the number of people
suffering from total colour-blindness was higherthan normal.
At a rate of l:70, the incidence was actually 4,000 times higher than

the norm.3The scientists behind the study Ejler Holm and CV Lodberg,
assigned this to the relatively isolated life lived bythe inhabitants on the
island up to about the l920s,a Howeve[ with the gradual openrng_up that
isolated areas like Fur have been experiencing during the last centurX
the increased rate ofoccurrences has been reduced remarkably and there
is now only one living person left on the island wrth the disordenThe
1940s study of Fur is in many ways unparalleled, and to thrs day it is consid-
ered the flrst and most signi{icant group study of achromatopsia.s
It is this study or rather the phenomenon of achromatopsia on Fur, that
forms the basis of the fllm TheAchromatic lsland.The subject matter is

very speciflc, one can safely say but overail that is a characteristic feature of
the work of SofleThorsen.Architectural movements inTokyo in the l92os,
state loans for house-building prolects in Denmark in the 1950s and the
evolution of the name of a certarn road in the DanishWest lndies through
time are other examples of the specific, deflned issues that the artist has
chosen to address, lssues that, like achromatopsia on the island of Fur; are
not exadrly mainstream, but rather introduce phenomena that are quite
unknown to the average citizen. By examining the gradual disappearance of
achromatopsia on the island of Fur and the coincidental de-isolation of the
island,Thorsen takes it one step fur-ther - which is typical of her approach -
and addresses the disappearance of peculiarities due to increased homo-
genisatron and globalisation,
The fllm, TheAchromatic lsrand, is shot excrusivery in brack and white and
combines scenes of Fur with text pieces (white lettering on black back_
grounds) consisting of persona{ statements from people suffering from
achromatopsia. Because of the interplay between images and texts, the fllm
can be seen as a pastiche of silent movies, but instead of referring to the
often fast-paced sequence of shots for which this genre is known,Thorsen
dwells on individual images and text pieces, ln this way The Achromatic
lsland is characterized by a quiet and harmonious sequence of images and
texts.

The visuals of the fllm includes various scenes from present-day Fur_the
ferry berth,the road to the town of Skive, a forest, a moler pit6, a moler
factory fossils at the moler museum, etc.Towards the end of the fllm, the
image freezes on a fleld, and instead of the text pieces we hear a diaiogue
between sofleThorsen and Hennlng Dalsgaard - the last inhabitant on Fur
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langere og lengere vak i billedet. Hermed {är man som normalt seen-
de mulighed for at prove at forstä akromatopsiens billede af verden
bäde i billeder og med ord.
Filmen afsluttes endeligt med, at kunstneren og Henning Dalsgaard
diskuterer de forskellige grä nuance6 han se6 frem for egentlige farver:
Han kan nemlig godt se, at den gule farve ekempelvis er lysere end den
gr@nne, men han er ikke klar over: hvilken farve der er gul og hvilken,
der er gron. Faktisk er det helt abstrakl at navne farvemes navne, for
Henning Dalsgaard har aldrig lert dem, og filmens endegyldige udsagn
bliver meget sigende sporgsmälet "hvorfor har de aldrig lert mig det?,,
Med det spargsmäl äbner filmen for en rekke sociale og kulturelle
faktorer fortundet med akromatopsi. Fortydeligvis falder man som total
farveblind ved siden af normalen: man ser bedst i morke, blandes i dags-
lys og er ikke i stand til at se farver overhovedet. Forskeren Knut Nordby
har beskrevet sin egen opvakst med akomatopsi og deraf folgende
store tilpasningsvanskeligheder inden for skolesystemet.T Disse beskri-
velser er nogenlunde tidssvarende med Henning Dalsgaards formodede
skolegang og er derfor verd at ofre lidt opmerkomhed her:
Nordby beskriver: hvordan hans därlige syn, hvad angik skarphed og
lyssensibilitet, var en hindring i folkeskolen. Ligesom det, at han rent fak-
tisk kunne se, paradoksalt nok var et lige sä slort problem pä den blinde_
skole, han blev sendt pä efter nogle är i folkeskolen. Fat<tisk blev Nordby
ekskluderet fra folkeskolen, fordi han ikke kunne se, og yderligere eks-
kluderet fra blindeskolen, foqdi han kunne.- se. Forfatteren beskriver: hvor_
dan han blev straffet pä blindeskolen, idet han "snad,,ved at lase Braille
med ojnene i sledet for atfale bogstaverne med fingrene, som inten-
tionen med blindskift er:

Nordby blev ifolge eget udsagn opfattet som et problembarn pä blinde_
skolen og blev til sidst sendt tilbage til en normal folkeskole. Her redde_
de en forstäende larer og et forstarrelsesglas ham, og han endte med
at fä en universitetsgrad. Ifalge Nordby var det relatiW fä hjelpemidler;
der hjalp ham til en uddannelse inden for det'normale, undervisnings-
system. Et system, han som barn alligevel mä siges at vare faldet uden
for og ekkluderet fra pä alle leder og kanter:
For at vende tilbage til Henning Dalgaards sporgsmäl om, hvorfor der
aldrig er nogen, der har lart ham farverne, er et af svarene derfor foe
modentlig, at ingen har pravet, eller rettere: ingen har pruVet at begribe,
hvad et andet syn i det hele taget indebaren Man har ikke forsagt at
begribe akromatopsiens underfundige univers og de forhold ved lidelsen,
der gjorde sig galdende. For SofieThorsen er pointen netop, at man ik_
ke kan forstä den akromatiske perception og omvendt. Som den post-
moderne og postkoloniale teori sä ofte har sort opmarkom pä, kan
man ikke tale for et andet menneske, og ligeledes kan man heller ikke
se for det. Men man kan prave at forstä.
Falger man Knut Nordbys udlagning, er der ikke gjort mange forsog pä
at imodekomme hans serlige syn og behov under hans skolegang, men
der {lndes flere eksempler pä det modsatte, hvor han er blevet bortvist.
Akomatopsien udgor säledes et vitalt ekempel pä, hvordan samfun-
det ekskluderer det, der falder uden for normerne frem for at imode-
komme det I sit forsog pä at beskive og forstä det akromatiske ven
densbillede satter Sofie Thorsen altsä ogsä afsluttende emblematisk
sporgsmälstegn ved normalsamfundet og dets händLering af anomalier:
Pä et overordnet plan debafieres dermed samfundets händtering af
akromatopsi, af et andet syn og ja, mäske andethed i det hele taget.
Ekkoende den franske id6historiker Michel Foucault diskr_rteres dermed
de identitetsetiketter; der mere eller mindre frivilligt tildeles individer;
som ekempelvis'seende' eller'blind'.
Pä et ande( mere umiddelbart plan, afdekker kunstneren i The Achro-
matic lsland individuelle erlaringer med total farveblindhed. Det sker
gennem tektfragmenterne og gennem samtalen med Henning Dals-
gaard, men rent billedligt tilbydes man ogsä et ekklusivt portret af
akromatopsiens verden. Filmen preges nemlig visuelt ikke sä meget af et
fravar af farve6 som den beres af kontraster; skift mellem lys og morke,
overblendinger og udviskninger:

The Achromatic lsland er optaget under forskellige lysforhold, eksem-
pelvis er overtlendingen anvend! säledes at visse konturer i billedet ud-
viskes, for at lade andre fremstä mere klart, Filmen bevager sig igennem
et spend fra morkets ro over tilnermelsesvist transparente konturer
til hvide pletter og tilbage igen. Resultatet er naermest grafisk og fllmen

sulTenng Trom acnromatopsta. Uunng the conversatlon, Henntng Dalsgaard
describes the image he sees when looking at the {leld, and SofleThorsen
ask a number of additronal questions about the details.They start talking
about the foreground of the picture but slowly move farther and farther
into the picture. ln this wa;i a person with normal eyesight gets a chance
to understand an achromat's picture of the world in words as well as in
images.

The fllm ends with the artist and Henning Dalsgaard discussing the various
grey nuances Dalsgaard sees in place ofactual colours. For instance, he
can see that the colour yellow is rghter than the colour green, but he can-
not identify which colour is yellow and which is green.Actually, it is odd
that Dalsgaard even mentions the names of the colours because he has
never learned them, and the flnal statement of the fllm is a significant ques_
tion indeed:"Why did they neverteach me the names?"
With this question,the fllm introduces a number of social and cultural fac-
tors connected to achromatopsia. lt seems clear that if you suffer from
total colour-blindness, you fall or,tside the norm: you see best in darkness;
you are blinded by daylight, and you cannot distinguish between any co1-
ours whatsoevenThe scientrst Knut Nordby has described his own life
as an achromat and his resulting problems with adjustment within the public
school system.TThese descriptions are more or less contemporaneous
with Henning Dalsgaard's schoolrng and therefore it's only appropnate to
offerthem a bit of attention here,

Nordby describes how his poorvisron in regard to image sharpness and
light sensitivity was a major obstacle for him rn his school days. paradoxical-

lythe fact that he was actually able to see was an equally big problem
at the school for the blind, to which he was sent after a couple of years in

the public school system. Nordby was in faCc expelled from the public
school system because he couldn't see - and then later expelled from the
alternate school because he was able to see. Nordby describes how he
was puntshed at the school forthe blind for"cheating" by readtng Braille
with his eyes instead of feeling the letters with his fingers in the way Brarlle
writing is supposed to be read.

According to his own testrmony, Nordby was seen as a problem child at the
school forthe blind and was eventually sent backto a regular public school.
There, a sympathetrc teacher and a magnifring glass saved him, and he
ended up getting a university degree.Again, according to Nordby, there
were relatively few assistive devices at hand to help him get a degree
withln the'normal'educational system - a system that, as a chiid, Nordby
fell outside of and was excluded from in every imaginable wa;r
Returning to Hennings Dalsgaard's question of why nobody ever taught
him the names of the colours, one of the answers is that no one had
probably ever made an attempt, or rather; that no one had ever tried to
understand what it actualiy meant to have a different krnd of vision. No
one had tried to grasp the subtle universe ofan achromat and the conse-
quent aspects of the disorder: For Sofle Thorsen, the point is that it is

impossible to understand an achromat's perception and vice versa. As
has often been pointed out in post-modern and post-colonial theor;r
it is impossible to speak for another person and likewise, it is impossible
to see for others, But one can try to understand,
lf one follows Knut Nordby's interpretation, relatively few attempts had
been made to comply with his special vision and needs during his school

' days, but there are several examples of the opposite - for instance, when
he was expelled, In this way, achromatopsia stands as a vital example
of how society rgecrs what falls outside the norm instead of accepting it. In
her attempt to describe and understand the world view of an achromat,
SofleThorsen also indirectly questions'normal'society and its handling of
abnormalities.

ln principle,Thorsen discusses society's handling of achromatopsia, of a dif-
ferent way of seeing, and, perhaps, of otherness in general. Echoing the
French historian of ideas, Michel Foucault she thereby explores the labels of
identity that are, more or less, voluntarily given to individuals - labels such
as 'seeing' or'blind'.
ln TheAchromatic lsland the artist unveils individual persons'experiences
with total colour-blindness on another and more direct level.This happens
by means of the text pieces and the dialogue with Henning Dalsgaard,
but through the film's images, we also get an exclusive insight into the world
of an achromatic,Visuallythe fllm is marked by an absence of colours but,
more importantly by its contrasts, shifts between light and darkness, image
overlays, and blurring.
The Achromatic lsland was fllmed under various light conditions, using dis-
solves to blurthe contours in orderto let others stand out more clearl;z



giver indtryk af et poetisk og til tider tegnet univers. Hermed fremstiller

TheAchromatic lsland pä sin egen mäde et andet syn pä verden. Et van-

vittigt, sensibelt syn, der pä den ene side hylder morket og gräzonerne

og pä den anden side udstiller dagslysets ubarmhjertighed.

Mäske kan man afslutningsvist sige, at Sofie Thorsen ogsä metodisk

ekkoer Foucault og hans säkaldte arkaologiske fremgangsmäde i hendes

undersogelse af faktiske, historiske begivenheder; som hun dissekerer

lag for lag via tekst, lyd og billede. Med afgransede, for menigmand

ukendte, problemstillinger inddrager hun mange forskellige stemmer og

historier i sit arlcejde, og trakker perifere fenomener frem i lyset, hvor-

ved hun konsekvent undsiger sig'den store historie' med dens forkro-

mede fortallingen I dette lys fär The Achromatic lsland's optagelser af

fossiler pä Molermuseet pä Fur en anderledes, vesentlig betydning som

smä parafraser over hendes overordnede aerinde og metodik Det hand-

ler om at se, om at se pä en änden mäde, om at lase eller genlase det,

der overleveres, i et nyt lys. Kun sädan kan vi sammenstykke stumperne

af et mere komplekst billede af verden.

The fllm moves through a wide range, from thc ',rt rntl y ,f r lar l"{rear r ivct

almost transparent conlou[s to white spots and t.i,rr.[ ;rl',rin, llre reir.rli

takes on an almosl glaphic quaity and the film gives [lrc trrrlrt e.,'.t, rr1 ,r[

a poetic and, at lirrc',, ,tltno:;t-drawn universe. ln thrs way, The Achreitrtatl€

lsland, so to speal<, prcs.rl! ;r diflbrent view of the world.A stt-;ttt11r:,

sensitive view that, <-rrr llr' ottc h;rnd hails the darkness and the grey lr,rll
and on the other par;tckr, llrr.: r t rtclty of daylight.

ln conclusion, one mighl s,ry llr,rl S,rflcThorsen also methodically echoes

Foucault and his so-callcql '.i1111,11'olo11i<,rl'method in her examination of
actual historical events, wltit lr rltc rlir',r'r lr, l,ryrtr by Iayer by means of text,

sound and image.With clearly rlclili'd ,rtrti, to lIrr: average citizen, unknown

topics,sheinvolvesanuml;ct ol tilflct r-trl voirrr ,ttrtl storiesinherwork
and pulls peripheral phenomctr,t irrto llrt' ltg,lrt, wlrlr clry slrc consequently

renounces'the grand story'witlr it', t Itt-ottritltrt l.rl,rlr:r'l tr,tt r',rlivc style, ln this

light,the images of fossils at the ntt:lt't lIttl!;Flllll trtt l:l.it olrt;titt ,r tlilicrent

and substantial meaning inTheAchromrtle lslalrd ttr llte lot trt of ';tlrrrll pitra-

phrases referring to her overall goal artc.l ttre tllorl', l1':, ,l1l ,llrlrrlt :;elitr11'

about a different way of seeing, aboul tr:;ttlitt1l rrl t.c t",r, litrgl wlr,rl i', lr,rrrtlcrl

overinanewlight.Onlyinthiswaycilnwtltit't'trigrllrrt Ilrtr1r 'rl'rrr.rrL.
of a more complex picture of the worlcl.
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